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Tempers Heat Up
At Trial in Italy
On Antiquities

By ELISABETTA POVOLEDO

ROME, Dec. 16 — Tempers became heat-
ed today as the Italian state presented new
evidence in its case against Marion True, a
former antiquities curator at the J. Paul
Getty Museum in Los Angeles, who is on
trial here on charges of dealing in looted an-
tiquities.

Ms. True’s defense lawyers shouted out
objections when Maurizio Pellegrini, a docu-
ment and photography analyst with the Ital-
ian Culture Ministry who testified as an ex-
pert witness for the state, began comment-
ing on correspondence between Ms. True
and the antiquities dealer Giacomo Medici,
a co-defendant in the case who was sen-
tenced to 10 years in prison last December.
He is appealing that decision.

Judge Gustavo Barbalinardo repeatedly
called the court to order as the defense team
objected that Mr. Pellegrini was “just par-
roting the prosecutor’s conclusions,” as
Francesco Isolabella, a lawyer for Ms. True,
putit.

Neither Ms. True nor her co-defendant,
the American dealer Robert Hecht, was in
the courtroom today.

In one letter cited by Mr. Pellegrini, Ms.
True thanks Mr. Medici for donating the
head of a kouros (a statue representing
youth) to the Getty, and for providing in-
formation on the provenance of three frag-
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